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The self-evident truth of the old maxim ‘‘one thing at a time’’ has been admitted for so many years that there is no controversy 
on the subject—but from the looks of the first few pages of some beginners’ books one might be tempted to think that it did not 
apply to music pupils. Teachers and the children themselves who use this little volume will appreciate the fact that each item 
in regard to the first steps has a page all by itself. Too many things on one page are confusing to a child just beginning a new 
subject. As one youngster at school said after learning several meanings of one word—“I’m going to write a book in which each 
word means just ONE THING.” 

This point has been kept in mind and “one item to one page’’ has been the rule—the first little tune actually to be played 
occurring on page 16 instead of page 1. 

The chart included in this book for correlating the keys of the instrument and the notes on the grand staff is invaluable. Children 
of three have been taught to read with ease by this system, and from the very beginning they have the correct idea (the grand 
staff, not just the treble clef). 

Before leaving his first lesson the pupil should be taught to place the chart directly against the name-plate of the piano—back 
of the black keys—so that middle C on the chart comes directly above middle C on the piano. If he has been taught his keys first— 
the grand staff may be explained as a “picture” of the keys, and the keyboard, the ‘‘known,”’ explains the “‘unknown”’ (the notes 
on the grand staff) “FROM THE KNOWN TO THE UNKNOWN” is a good maxim—even in teaching music. 

One of the salient points of this little book is a full recognition of the fact that A CHILD LEARNS BY DOING—NOT BY 
TELLING. For instance, it is not necessary to ‘‘teach the notes’’ in the old-fashioned way (the spaces are named F-A-C-E and the 
lines E-G-B-D-F, etc.), but instead, after the pupil has been taught the names of the keys—have him locate MIDDLE C on the key- 
board and then on the chart. Next explain ‘“‘high’”’ and “low” on the keyboard—then “up” and “‘down’’ on the staff. He may 
immediately begin playing little tunes like those on page 16. The pupil will thus mentally correlate the keys and the signs 
representing them (notes) by USING them and he absorbs this knowledge pleasurably instead of ‘‘under protest’ as in the old- 
fashioned way of teaching. The teacher may teach the very first little tune by ROTE—THEN BY NOTE. Why? Because 
another educational axiom—sound and proven—is ‘FIRST THE THING AND THEN ITS SIGN.” Most teachers of music 
teach the sign first—which is rather like putting the cart before the horse, isn’t it? 

The illustrations are presented in outline for children to color with crayon or with water-color paint. 
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THIS is a PICTURE of a PIANO KEYBOARD 


Hi dum diddle 
D’s in the middle 


The KEYS are in two colors—BLACK and WHITE. 


The BLACK keys are divided into groups of THREE’S and TWO’S. 


The WHITE KEY between the TWO black keys is named D. Locate several D’s by 
first finding the TWO black keys and then the white key between. 


(Note to teacher: Have the pupil distinguish between “high” and ‘“‘low’’—as this is very important in his reading and transposition 
later. Do this by calling for a “high D” or a “‘low D” or a “‘D in the middle of the piano.’’) 
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CORRELATING the KEYS and NOTES 


These KEYS are represented by SYMBOLS or SIGNS called NOTES. Some notes 


are “line notes” others are “space notes.” 


(Note: Draw the pupil’s attention to the fact that some notes have a line on either side of them—these are termed SPACE NOTES— 
but af the line runs THROUGH THE NOTE, it is a LINE NOTE.) 


These notes are “hung” or “placed” on a GRAND STAFF, of eleven LINES and 
the SPACES between the lines, and represent the SOUNDS that come from the piano 
when we press down the keys. 


mrocw Por 
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THE KEYBOARD and the NOTES of the GRAND STAFF 


We now want a “picture” or “photograph” of the keyboard and the signs or symbols 
that represent it. Just as your photograph is not REALLY and truly you—it only 
represents you—likewise the grand staff with Mrs. Treble and Mr. Bass and the notes 
REPRESENT the keys or sounds of the pianoforte. 
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NOTES of DIFFERENT VALUES 


Notes are of different values and are SOUNDED for different lengths of time. 


This is a WHOLE NOTE © and is sounded for FOUR counts. 
This is a HALF-NOTE ‘ag and is sounded for TWO counts. 
This is aQUARTER-NOTE P and is aurauleal for ONE count. 


Count four eee in Nes tee 
A WHOLE may be divided into or it may be divided into 
NOTE TWO HALVES FOUR QUARTERS 


(Note to teacher: Have the pupil play notes of different values—counting aloud to each.) 


Count 1, By ec) me Count ise ae Shy ade Count 1 2 


Write HALF NOTES Write QUARTER NOTES 
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“RESTS’”—-WHAT THEY MEAN 


Music also has “SIGNS OF SILENCE.” These are called RESTS. Just as we have 
whole notes, half-notes and quarter-notes, likewise we have RESTS of different value— 
WHOLE RESTS,, HALF-RESTS, QUARTER-RESTS, etc. 


This is a WHOLE REST These are HALF RESTS These are QUARTER RESTS 


tlence for four counts Silence for two counts each Silence for one count each 


(Note to teacher: Pupils always enjoy doing things themselves. Let them attempt making “RESTS” so as to fix them 
thoroughly in their mind.) 


Count 1 "4 3 4 


Write HALF RESTS Write QUARTER RESTS 


C 


Write WHOLE REST 
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ONE note UP and one note DOWN from MIDDLE C 


Flash-Cards for the John M. Williams’ “Very First Piano Book” may be used to teach the notes in measures one and two. 


* 
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THREE notes UP and three notes DOWN from MIDDLE C 
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* See Flash-Cards for the John M. Williams’ ‘Very First Piano Book.” 


Deir DOW N~DILLY 


come up to town 


es 
ees es 
Ea GES SS 
| ig ~=—dt 
fy-Down-|Dil-ly has 


Daf - 


3 
° 
o 
1 
Ch nl 
~ 
1 
~ 
oO 
for 


a green 


In 


| 


Dre. HAUMAN 


ane ee 


B. M. Co. 7326 


Crore POrRGIF 


pie, 


uo) 
= 
Ss) 
so) 
=I 
_ 
No) 
1 
uo) 
= 
Ox 


Por - gie, 


« gie 


Geor 


eee 


When the 


B. M. Co, 7326 


B. M. Co. 7326 


be - 


— 
a 
ra] 
oS 
= 
< 
oe 
r= 
oO 
an 
~~ 
om 
g 
he 
- 
o 
=5| 
~~ 
~ 
Dn 
(2) 
= 
> 
Oo 
oq 
~ 
2] 
=| 
oO 
BT 
~ 
om 
od 


Three lit-tle 


| 


* See Flash-Cards for the John M. Williams’ “Very First Piano Book.” 
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PREFACE TO TEACHERS AND MOTHERS 


In presenting the ‘JOHN M. WILLIAMS’ VERY FIRST PIANO BOOK” to teachers of pianoforte I wish to stress its PRAC- 
TICALITY. : A PRACTICAL BOOK FOR PRACTICAL TEACHERS—adapted to the needs of the AVERAGE CHILD, 

This little book is not intended to take the place of the regular instruction book used by the music teacher, it is purely a PRE- 
PARATORY grade—and may be used to precede any ‘‘method’’—as it aims only to teach the simpler elements of music without which 
it is impossible to play even the easiest little pieces. 

Methods of instruction in Music have undergone remarkable changes during the past quarter century. New methods of present- 
ing the fundamentals in music are designed to UNCOVER rather than DEVELOP the musical gifts of the beginner in piano playing. 
Progressive teachers aim to make piano study less irksome to the pupil and this is being done by the use of ATTRACTIVE 
MATERIAL, ATTRACTIVELY PRESENTED: 

The aim of all educational training should be ‘““SSELF-ACTIVITY.” Students should be taught to work independently of 
their teachers and to reason for themselves. Good teaching is simply a bringing out of that which is innate in the pupil and 
modern musical pedagogy recognizes this fact and stresses the value of ““ DRAWING OUT” and pays less attention to “POURING 
TNS 

Old-fashioned, antiquated methods which have proved inadequate and unscientific in the past are being discarded for modern, 
attractive teaching methods founded upon a sound pedagogical basis. 

Many teachers, remote from the larger centres of musical progress—have eee unable to keep themselves informed as to 
these latest developments in their chosen calling, so an explanation of a few points may be found helpful. 

THE MOST DIFFICULT LESSON TO GIVE (AND TO TAKE) IS THE VERY FIRST LESSON. A child comes 
to his first music lesson expecting to make MUSIC and if you send that child away without a tune in the fingers and head, he is 
going to be disappointed, and a disappointed child is generally a rebellious child—and a bad pupil. Let us see what is necessary 
to teach before playing even the simplest little tune by note. 


THE KEYS CORRECT PLAYING CONDITIONS 
THE GRAND: STAFF MEASURES 

THE GLUES NOTE VALUES 

THE NOTES TIME SIGNATURES 
CORRELATING KEYS AND NOTES FINGERS OF THE HAND 


Can this be done in a thirty-minute lesson period? YES—but the teacher must understand how to present the subject. He 


must be EFFICIENT AND SYSTEMATIC. 
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CONTENTS 


PREFACE TO TEACHERS AND MOTHERS 

Tue Most DirFricuLt LESSON TO GIVE 

FROM THE KNOWN TO THE UNKNOWN 

THE KeEys 

Tue Keys IN GROUPS OF THREE, FIVE AND SEVEN 
CORRELATING THE KEYS AND NOTES 

THE GRAND STAFF 

KEYBOARD AND NOTES OF THE GRAND STAFF 

Bars AND MEASURES 

WHOLE Notes, HALF-NOTES, QUARTER-NOTES... 


METRE OR TIME SIGNATURES AND COUNTING 


“C.D.C.B.” One note up and one note down 


“SEE SAw” 
Two Notes Up and Down 


J 


“CHERRY Bxiossoms.”’ Two Notes Up and Down.. 


“Home At LAst’”’ 


“Up THE HILv”’ 


“On PARADE” Three Notes Up and Down...... 
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“BELLS IN THE STEEPLE ”’ 
‘“‘THE OLD CLOocK”’ 


Three Notes Up and Down 


‘““APRIL FLOWERS”’ 
Four Notes 


“HASTEN LITTLE SHEPHERD’’ Up and Down 


“Farry MOONLIGHT” 


“THREE LITTLE KITTENS” 
““GoosEY, GOOSEY, GANDER”’ 
“LITTLE THINGS”’ 

“POLLY, PuT JHE KETTLE ON” 
‘“DIpDLE-DIDDLE DUMPLING”’ 


“JOHN CooK”’ 

“JACK SPRATT” 

“On DEAR! WHAT CAN THE MATTER BE?” 
“THERE WAS A CROOKED MAN” 


NAMES of KEYS on the PIANO KEYBOARD 


MhablbiLaabastbulbhah 


Now teach the “GROUPS OF THREE,” that is: “C-D-E, A-B-C and E-F-G. 


Combine these and teach the “GROUPS OF FIVE,” that 1s: “C-D-E-F-G and A-B-C-D-E.” 


Combine these and teach the entire “GROUPS OF SEVEN”—A-B-C-D-E-F-G. 


(Note to teacher: Each group should be played in different positions on the keyboard; the teacher calling for “‘high,” “low” 
or “in the middle.’’) 


STRESS THE POSITION OF MIDDLE C. 
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GRAND STAFF 


The top five lines and spaces—and the notes thereon, belong to a LADY named, 
MRS. G or TREBLE CLEF. 
The lower five lines and spaces and the notes thereon belong to a GENTLEMAN 
named, 
MR. F or BASS CLEF. 
Mrs. Treble and Mr. Bass are married and have a child named MIDDLE C—the 
FIRST line below the TREBLE STAFF and the first line above the BASS STAFF. 


p+G HAUMAN — 


Their Child 
Mr. Bass Clef “Middle C”’ Mrs. Treble Clef 
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BARS and MEASURES | 


The GRAND STAFF is divided by BARS into MEASURES. 


Thus: 


__ Draw Mrs. Treble Clef and Mr. Bass Clef at the beginning of this Grand Staff and 
divide it by BARS into MEASURES. 
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METRE or TIME SIGNATURES and COUNTING 


At the beginning of every piece of music there is a METRE or TIME “SIGN” or 
SIGNATURE. Just as the gas metre at home “measures off the gas” likewise the 
METRE SIGN at the beginning of a piece of music tells you how many beats or counts 
in each measure. 


4% means FOUR counts to a measure g means THREE countsto a measure 2 means TWO counts to a measure 
G means quarter-notes get one count 4 means quarter-notes get one count 4% means quarter-notes get one count 


The UPPER number tells ow many counts to each measure and the LOWER 
number tells the value of the note that gets one count. 
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Eee 


LEFT! RIGHT! ONWARD MARCH! 


We are now going to play our first piece of music. Hurrah! First, let us see if we 
recognize any old friends. Whom do we see first? Why there’s MRS. TREBLE CLEF 
sitting on the top five lines watching out for her family! 


And here’s MR. BASS CLEF on the five bottom lines watching out for his family! 
and there is their child MIDDLE C. 


(Note: If the stem is turned UP play the note with the R.H. If DOWN with the L.H.) 
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* See Flash-Cards for the John M. Williams’ “Very First Piano Book.” 
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* See Flash-Cards for the John M. Williams’ “Very First Piano Book.” 
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THERE WAS? A CROQKED MAN 
Crossing Exercise 


REPEAT SEVEN TIMES 
Change fingering each tim 
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NOTE :— JOHN M. WILLIAMS’ FIRST GRADE PIANO BOOK" has been specially prepared to follow this book in conjunction with 
“JOHN M. WILLIAMS’ GRADED SIGHT-READING BOOK, VOL. I.” 
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A See 's book for all puss oP 
average age. on the 


therefore be trans with ease as the fingering 
will remain the sameineach key, j 

The first pieces. arg aut ne up et sharin 
to encourage the pupil to think } 
sentence or phrase at a time. 

Abdeeecgs marks are g ven oe the first ancy 
an tice of each piece and a second metro- 
home iiark indinatey the Banger et wiles 
piece shall be played when mastered. 

A few preparatory pages present the funda- 
mentals c“ music in the simplest form panies 

snkeiligenely and with illustrations any can 
Contains a full four-octave keyboard chart, correlating Bas olga oe panied hawhitus 


the keys of the piano and the notes of the grand staff. This verses and drawings. It is a book that will en- 
chart is easily detached from book. Although planned to thuse any pupil and make piano study a 
follow ‘‘JOHN M. WILLIAMS’ VERY FIRST PIANO BOOK,” genuine recreation instead of an irksome 
the preparatory exercise in this book will be found quite task, 


eufficient beginner’s material for pupils of average age. 
Price, $1.00 


JOHN M. WILLIAMS’ 
Second Grade Piano Book 


Positively the best and most practically consistent 
“Second Grade Book’’ on the market, Takes up page 
by page each step in a progressive and thoroughly 
intelligent manner. Contains valuable Practise mate- 
rial selected from all of the most modern and best 
educators, Price, $1.00 
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